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z e r o s + o n e s 

cyborg manifestos 

For years, decades, centuries, it seemed as though women were 
lagging behind the front runners o f the human race, struggling 
to w i n the rights attained by men, suffering for want o f the 
status wh ich fuU membership o f the species would supposedly 
have given them. A n d as long as human was the only thing to 
be, women have had little option but to pursue the possibiHty o f 
gaining full membership of the species " w i t h a view to wdnning 
back their own organism, their own history, their own subjec-

5 t ivity." B u t this is a strategy wh ich "does not function without 
8 drying up a spring or stopping a flow." A n d there are processes 

o f parallel emergence, noncausal connections and simultaneous 
developments wh ich suggest that sexual relations continually 
shift i n sympathy wi th changes to the ways many other aspects 
o f the world work. I f Simone de Beauvoir's Second Sex found 
itself compelled to call for "men and women" to "univocally 
affirm their brotherhood" in 1949, this was also the point at 
wh ich the first sex began to find itself subsumed by self-organiz
ing tendencies beyond its ken or its control. B y 1969, when 
Monique Wit t ig published Les Guerilleres, these tendencies were 
emerging as networks which didn't even try to live up to the 
existing definitions of what it was to be a proper one o f any
thing at all. A n d by the 1970s, when Luce Irigaray wrote This 
Sex Which Is Not One, fluid complexities were giving a world 
wh ich had once revolved around ones and others a dynamic 
which obsolesced the possibility o f being one of anything at all. 

As personal computers, samplers, and cyberpunk narra
tives proliferated in the niid-1980s, Donna Haraway's cyborgs 

s a d I e p l a n t 

were wri t ing manifestos o f their own. " B y the late twentieth 
century," they declared, "our time, a mythic time, we are all 
chimeras, theorized and fabricated hybrids o f machine and or
ganism; in short, we are all cyborgs." A n d while the shiny 
screens of the late twentieth century continued to present them
selves as clean-living products o f the straight white hnes of a 
peculiarly man-made world, Haraway's text excited a wave o f 
subversive female enthusiasm for the new networks and ma
chines. I n the early 1990s, a cyberfeminist manifesto appeared 
on an Australian billboard and declared, " T h e chtoris is a direct 
hne to the matr ix ," a line which refers to both the womb— 
matrix is the Latin term, just as hystera is the Greek—and the 
abstract networks o f communication wh ich were increasingly 
assembling themselves. 

"You may not encounter ALL NEW GEN as she has many 
guises. But, do not fear, she is always in the matrix, an omni
present intelligence, anarcho cyber terrorist acting as a virus 
of the new world disorder." 

VNS Matrix 

T h e y say she wears "different veils according to the historic 
period." T h e y say her "original attributes and epithets were so 
numerous . . . in the hieroglyphics she is called 'the many-
named,' 'the thousand-named' . . . 'the myriad-named.' " 
They say, "the future is unmanned." T h e y say, "let those who 
call for a new language first learn violence. They say, let those 
who want to change the world first seize all the rifles. T h e y say 
that they are starting from zero. They say that a new world is 
beginning." T h e y say, " i f machines, even the machines o f the
ory, can arouse themselves, w h y not women?" 
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Hi 1 

and implications of ubiquitous 

computation.' 

William Gibson, author of The Difference Engine 


