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A t tne turn or tne century eaucatea women rrequentiy naa to cnoose 
between 'love' and 'freedom', but they confidently expected that their 
daughters and granddaughters would not. Can the educated woman 
of the 1990s have both a career and a fiilfilling personal life? In this 
book, Alison Mackinnon traces the history of women's challenges to 
changes in education, employment, reproductive 'science' and law. 

Mackinnon's extensive research shows that the declining birthrate 
of the late nineteenth century was not simply the result of 'selfish' 
educated young women refiising to bear the burdens of motherhood, 
but was symptomatic of a larger questioning of the role of women and 
the institution of marriage itself. 

Utilising social and government history, autobiography and statistical 
analysis, Mackinnon shows that the re-evaluation of marriage and 
motherhood is as relevant in the 1990s as it was in the 1890s. 

Alison Mackinnon is the director of the Institute for Social Research at the 
University of South Australia. Her articles have appeared in several journals, 
including Gender and History, Journal of Australian Studies and Historical Studies 
in Education. 

Love and Freedom presents an 
innovative and radical view of 
late-19th-century society. It tells 
numerous stories of women (and men) 
caught in the contradictory pull of 
autonomy and dependence. This book 
demonstrates beyond doubt how a 
study of the past illuminates issues 
which are equally central to the late 
20th century and beyond. 

Leonore Davidoff 
University of Essex 

Alison Mackinnon deftly weaves 
together three crucial changes in 
the lives of women during the past 
hundred years: feminism, education 
and birth control. This is a wonder
fully lucid and convincing study. 

Martha Vicinus 
University of Michigan! 

Mackinnon addresses key subjects in 
women's studies: subjectivity, identity, 
sexuality. A truly innovative book, most 
unusual in its scope. 

Diana Gittins 
University of Essexi 



Love and Freedom 

The image-makers strike hack. DNA Sluts by South Australian women computer artists, VMS 
Matrix. 

for men. Popular culture has shown us the image of the powerful indepen
dent woman, sexually out of control, as in the 1987 film Fatal Attraction. 
Elaine Showalter quotes a perceptive critic who observed: 'Fatal Attraction 
confirms the patriarchal fantasy that made clitoridectomy (note against 
whose body the knife is directed) a 19th century cure for hysteria - that 
the sexually eager woman is just a gasp away from the castrating Medusa, 
the murderous phallic mother, and if sex is not contained by marriage, it 
will be the end of civilization as we know it'.'°° 

Babies born through new techniques of in vitro fertilisation, insemi
nation by donor or through surrogacy, disrupt far more radically than the 
nineteenth century could ever imagine the link between sexuality and 
reproduction. But it is the grotesque of our transition - the cyborg -
which symbolises the total acceptance and incorporation of science and 
technology into our lives.'"' The cyborg, half-human, half-machine, has 
appeared in coundess popular films for the last few decades, and increas-
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Both Gifts in One Hand? 

ingly inhabits our popular culture. Such a figure also captures anxieties 
and age-old fears. Through the female robot of films such as Metropolis the 
twentieth-century fear of technology out of control can be displaced on to 
older fears about untrammelled female sexuality as a threat to social 
order.'"' But feminist computer artists appropriate these images and fears 
of female sexuality, and project powerful electronic women, deadly rays 
flashing from their genitalia. 

This marriage of biology and technology creates not only the 
symbols of our century's end but the possibilities for the birth of a new 
order, monstrous or life-affirming.'"' In the domain of sexual discourses, 
however, the future constantly threatens to become the past. 
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