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C H A P T E R 1 6 

(New) Media 
Karen T. Keifer-Boyd 
Professor, Art Education and Women's. Gender, and Sexuality 
Studies 
The Pennsylvania State University, University Park 

(New) media refers to media content that was digitally created, in contrast to media 
content that is digitized for online archives. Even though the boundaries between the 
virtual and the physical have become increasingly blurred, this distinction is significant. In 
the context of feminist scholarship and queer studies, digitality, or living in digital cidture, 
engenders complex interrelationships among technology, knowledge, identity, power, and 
politics. Many feminist, queer, and gender studies scholars examine the ways in which 
public media and/or public spaces can be used to promote learning and social change; this 
type of envisioning, use, and analysis of public digital media is the art, activism, and 
understanding of what educators refer to as public pedagogy. The critical study of public 
pedagogy is the study of social change from the intra-actions among humans, technologies, 
localities, identity, power, privilege, oppression, and politics. Social change begins with 
individuals, who envision what needs to be changed, and moves forward when many 
people come together to participate in eflFeaing that change. New media is instrumental in 
this process. 

Feminist and queer new media studies expose, critique, challenge, and attempt to revise 
the ways in which gender and sexuality are constructed in virtual environments and social 
media. The field of feminist new media studies encompasses cyberfeminist activism and 
concerns gender in relation to new media technologies. Feminist and queer new media 
activists, scholars, and artists, through a number of strategies, have orchestrated large-scale 
challenges to the online perpetuation of oppressive gender norms and practices. This chapter 
discusses political and theoretical issues of new media and gender politics through examples 
that deal with the politics of identity, bodies, and place. Major debates at the interseaion of 
feminism and new media include power in terms of authorship, ownership, and access; 
reproduction; knowledge construaion; and what it means to be human. 

CYBERFEMINIST C O L L E C T I V E S AND N E T W O R K 
TECHNOLOGIES 

In the early 1990s, the Australian cyberart group VNS Matrix (Virginia Barratt, Francesca da 
Rimini, Juliarme Pierce, and Josephine Starrs) and other women's groups began to discuss the 
role of feminists in cyberspace. Though not claiming des with feminism, they referred to such 
activity as cyberfeminism. VNS Matrix's 1991 "A Cyberfeminist Manifesto for the 21 st Centiuy" 
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Chapter 16: (New) Media 
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N I F R T O FOR THE 21st CENTURY 
VNS Matrix, "A Cyberfeminist Man^esto far the 21st Century." The Australian art collective VNS Matrix (Josephine 
Starrs, Julianne Pierce, Francesca da Rimini, and Virginia Barratt) presented their cyberfeminist manifesto in 1991 as an 
irreverent, playfiil, and feminist response to a male-dominated cyberspace. VNS MATRIX, AUSTRALIA, I99i / A CYBERFEMINIST 
MANIFESTO FOR THE 21ST CENTURY. 

set forth a subversive agenda to recode digital cidture so that cidtural codes of gender are no 
longer based in male/female binaries. 

The First Cyberfeminist International was held in 1997 in Kassel, Germany; the second 
in 1999 in Rotterdam, the Netherlands; and the third in 2001 in Hamburg, Germany. 
Several other international conferences included panels on cyberfeminism, such as at the 
Forum of Women Nongovernmental Organizations (NGO) held in Beijing in 1995, and at 
the Third-Wave Feminism International Conference: An Institute for Feminist Theory and 
Research, held at the University of Exeter in the United Kingdom in 2002. 

Cyberfeminist activism engages feminist and queer theory by advancing new media 
strategies for political and social change. These strategies include crowdsourcing and virtual 
sit-ins, through which activists can engage in direct democracy on a number of issues, and 
critiques of technoculture. Cyberfeminist networks do not always refer to themselves as such 
or identify with cyberfeminist Utopian perspectives of the 1990s; nevertheless, they make use 
of social media, digital archives, digital game programming, and online spaces to put forward 
feminist ideas of gender justice, distributed leadership, and pluralism. 

A few examples of wide-ranging cyberfeminist activity can illustrate the type of work 
cyberfeminism involves. GRACE (Gender Research in Africa into ICTs [information and 
communication technologies] for Empowerment) is a research network in more than a dozen 
African and Arab cotintries devoted, as its website states, to "transforming our gendered world 
throtig^ research-informed action." The International Development Research Centre and the 
Association for Progressive Commimications formed GRACE in 2004 with a call to African 
feminist academics and activists. The GRACE network is committed to equality and social 
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As the introductory volume for the Macmillan Interdisciplinary Handbooks series on gender, 
Gender: Sources, Perspectives, and Methodologies serves to outline the many and diverse ways 
in which interdisciplinary research has been, is, and/or "ought to be" conducted in gender and 
sexuality studies. The volume's thirty-one chapters identify areas of critical thought and practice; 
give an overview of central themes, current topics, and seminal debates; and offer resources for 
further research in this burgeoning field. Topics of focus include aesthetics, erotics, film, histories, 
masculinities, (new) media, postcolonialism, race, science, and trans studies, among others. An 
introduction, a glossary of key terms in gender and sexuality studies, as well as an index provide 
additional context and assistance to students, instructors, and general readers. 

The Macmillan Interdisciplinary Handbooks series on gender presents an exceptional oppor
tunity for many people, especially undergraduate students, to become more familiar with the 
usefulness and pleasure of "doing gender and sexuality studies." The introductory volume and 
subsequent volumes on Animals, God, Laughter, Love, Matter, Nature, Space, Time, and War 
offer a conceptual approach that encourages a thoroughly cross-, trans-, and interdisciplinary 
exploration of so-called universal themes. A variety of sexually, racially, and gender-sensitive 
critical perspectives are employed to investigate foundational questions addressed by feminist 
scholars and scientists. Chapters in each volume are newly commissioned and hence based on 
fresh and topical research and debates from fields such as philosophy, anthropology, literature, 
art, social sciences, (old and new) media, history, science, religion, and others. Both individually 
and as a series, the handbooks constitute a resolutely interdisciplinary project in the sense given 
to the term by Roland Barthes: "In order to do interdisciplinary work, it is not enough to take a 
'subject' (a theme) and to arrange two or three sciences around it. Interdisciplinary study consists in 
creating a new object, which belongs to no one." 

About the Editor: renee c. hoogland is Professor of English and editor of Criticism at Wayne 
State University, Detroit. She is the author of A Violent Embrace: Art and Aesthetics after 
Representation (2013), Lesbian Configurations (1997), Elizabeth Bowen: A Reputation in Writing 
(1994), and numerous articles on feminist theory and sexuality studies. Dr. hoogland was awarded 
the President's Award for Excellence in Teaching at Wayne State in 2014. In 2015, she received 
the Marilyn Williamson Endowed Distinguished Faculty Award from the Humanities Center at 
Wayne State as well as the Board of Governors Faculty Recognition Award and a Board of 
Governors Distinguished Faculty Fellowship. 
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